been taxed to their limits, the rondo returns to drive the work to its giddy conclusion.
It might also be said that the final movement echoes Dahl's affection for the traditions
of American big band music; he had himself worked as an arranger for Tommy
Dorsey.

Dahl played Etta, his wife, the first bars of a new solo piano work called Hymn in
November 1947, and by 3 December the work was finished. Practice was furious for
the next few days and on 8 December the work was performed in public, paired with
the last surviving movement of an old piano suite, Toccata. The two were performed
together as Hymn and Toccata for a number of years, but when, in the 1960s, the
pianist Ronald Tarr asked to play Hymn alone, the composer agreed, regarding the
more recent work as stronger than its companion and discouraging any further
coupling of the pair. Several years after Dahl's death, Michael Tilson Thomas
commissioned Lawrence Morton to score the orchestral version of this piece,

The saint whom Dahl invokes in his ballet The Tower of Saint Barbara was an
carly Christian martyr whose image he discovered in a church near Schruns, a village
in the Austrian Vorarlberg where he lived during a sabbatical in 1952-53, Seeking a
libretto for a ballet, he decided to explore the world of the medieval legend, The ballet
is based on the saint's refusal to accept a marriage proposed by her heathen father, the
king, or to abandon her Christian faith, After a period of imprisonment Barbara is
tormented by the fury of the king's people and finally slain by her own father, On
concluding the project in the autumn of 1954 Dahl wrote:

Some kind of symbolism had to be found for the two worlds (or two

personalities) that are in conflict: Barbara's 'inward' world, and the 'outward’

world of the king, The contrast is achieved in several ways, The king and his
heathens have diatonic but dissonant music, set for wind instruments, while

Barbara has chromatic but consonant music, set for strings, Opposition of

keys also plays a part (Phrygian E for Barbara, B flat for the heathens), This

must not be interpreted in too literal a sense, or too mechanically, If there

were not many shifts, evasions, insertions, subtleties, reminiscences,

references, this would not be a living organism of music.
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To complicate matters for himself, Dahl also insisted that even the second horn player
had to be given a score that was interesting to play; if it wasn't, more rewriting would
have to be undertaken,

The work was ultimately never choreographed as a ballet. The Tower of Saint
Barbara, a symphonic legend in four parts, was first performed by the Louisville
Symphony Orchestra under the baton of Robert Whitney on 29 January 1955; it was
revised in 1960, and it is this version that appears here,

A tribute to Ingolf Dahl
Michael Tilson Thomas

T first met Ingolf Dahl during registration at the University of Southern California. He
was conducting the orchestra that semester and bustled with his endless curiosity
among the offices of the instrumental departments, to see in person what kind of
students were coming in.

During our first ten-minute encounter, he asked me about my familiarity with the
‘Webern Six Pieces, in which I was to play. and simultaneously advised other waiting
students about performance practice in Polish Renaissance music, notation paradoxes
in serial writing, and the importance of rubato as a device of delineating form in
Beethoven and Webern.

Having charged all of us up with his spontaneous pyrotechnics, he dashed off to
meet with other students and faculty. His greetings and distinctive high-pitched laugh
seemed to be coming from every office of the building at once.

The six years I spent at USC were in no way to diminish this spectacular first
impression, but rather to increase the effect as I began to perceive the vast reserves of
knowledge, inspiration and humanity that lay behind it. He was a musician's musician,
and above all a real composer. His output of more than 30 compositions includes
masterworks, among which especially the Sonata seria, Concerto a tre, Trio, Concerto
Jor Alto Saxophone and Wind Orchestra and Music for Brass Instruments stand as
some of the finest pieces of the last 30 years.
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